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ABSTRACT: The relevance of this study stems from the need to examine semantic and 
structural differences in translated texts to ensure their effective adaptation for international 
audiences. This process must take into account the cultural characteristics of the target 
readership to prevent misunderstandings and cultural loss. The primary aim of this study is to 
analyse the structural and semantic features of poetic texts by A. Kunanbaev as translated into 
Russian and English. By comparing semantic and structural changes across translations, the 
study identifies key trends in literary translation. These changes are traced through lexical 
translation techniques such as concretisation, generalisation, semantic development, holistic 
transformation, contextual substitution, omission, and intonational substitution. The analysis 
reveals that translations into English tend to favour generalisation and structural 
transformation, while Russian translations more often employ concretisation, contextual 
substitution, and retention of poetic form. This distinction reflects broader linguistic and 
cultural proximities between Kazakh and Russian. The study also considers how cultural realia 
are treated across target languages, highlighting differences in domestication and 
foreignization strategies. The findings contribute to a deeper understanding of how semantic 
and structural shifts mediate the transmission of cultural and poetic meaning in translation. 
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ANÁLISIS COMPARATIVO DE LAS DIFERENCIAS SEMÁNTICAS Y 
ESTRUCTURALES ENTRE TEXTOS ORIGINALES Y TRADUCIDOS: EL 

CASO DEL LEGADO POÉTICO DE A. KUNANBAEV 

RESUMEN: La relevancia de este estudio radica en la necesidad de examinar las diferencias 
semánticas y estructurales en los textos traducidos para garantizar su adaptación eficaz a 
audiencias internacionales. Este proceso debe tener en cuenta las características culturales del 
público destinatario para evitar malentendidos y pérdidas culturales. El objetivo principal de 
este estudio es analizar las características estructurales y semánticas de los textos poéticos de 
A. Kunanbaev traducidos al ruso y al inglés. Al comparar los cambios semánticos y
estructurales entre las traducciones, el estudio identifica las tendencias clave en la traducción
literaria. Estos cambios se rastrean a través de técnicas de traducción léxica como la
concretización, la generalización, el desarrollo semántico, la transformación holística, la
sustitución contextual, la omisión y la sustitución entonacional. El análisis revela que las
traducciones al inglés tienden a favorecer la generalización y la transformación estructural,
mientras que las traducciones al ruso emplean con mayor frecuencia la concretización, la
sustitución contextual y la retención de la forma poética. Esta distinción refleja las
proximidades lingüísticas y culturales más amplias entre el kazajo y el ruso. El estudio también
examina cómo se tratan los elementos culturales reales en las lenguas de destino, destacando
las diferencias en las estrategias de domesticación y extranjerización. Los resultados
contribuyen a una comprensión más profunda de cómo los cambios semánticos y estructurales
median en la transmisión del significado cultural y poético en la traducción.

PALABRAS CLAVE: ficción, vocabulario no equivalente, realidades culturales, unidades 
léxicas, mentalidad. 

ANALYSE COMPARATIVE DES DIFFÉRENCES SÉMANTIQUES ET 
STRUCTURELLES ENTRE LES TEXTES ORIGINAUX ET LES TEXTES 

TRADUITS : LE CAS DE L'ŒUVRE POÉTIQUE D'A. KUNANBAEV 

RÉSUMÉ : La pertinence de cette étude découle de la nécessité d'examiner les différences 
sémantiques et structurelles dans les textes traduits afin de garantir leur adaptation efficace à 
un public international. Ce processus doit tenir compte des caractéristiques culturelles du 
lectorat cible afin d'éviter les malentendus et la perte culturelle. L'objectif principal de cette 
étude est d'analyser les caractéristiques structurelles et sémantiques des textes poétiques d'A. 
Kunanbaev traduits en russe et en anglais. En comparant les changements sémantiques et 
structurels entre les traductions, l'étude identifie les principales tendances en matière de 
traduction littéraire. Ces changements sont retracés à l'aide de techniques de traduction lexicale 
telles que la concrétisation, la généralisation, le développement sémantique, la transformation 
holistique, la substitution contextuelle, l'omission et la substitution intonationnelle. L'analyse 
révèle que les traductions en anglais ont tendance à privilégier la généralisation et la 
transformation structurelle, tandis que les traductions en russe recourent plus souvent à la 
concrétisation, à la substitution contextuelle et à la conservation de la forme poétique. Cette 
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distinction reflète les proximités linguistiques et culturelles plus larges entre le kazakh et le 
russe. L'étude examine également la manière dont les réalités culturelles sont traitées dans les 
langues cibles, en soulignant les différences entre les stratégies de domestication et 
d'étrangisation. Les résultats contribuent à une meilleure compréhension de la manière dont 
les changements sémantiques et structurels influencent la transmission du sens culturel et 
poétique dans la traduction. 

MOTS-CLÉS : fiction, vocabulaire non équivalent, réalités culturelles, unités lexicales, 
mentalité. 
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1. Introduction 

Abay Kunanbaev (1845–1904) was a Kazakh poet, writer, philosopher, 
composer, translator, and public figure whose contributions significantly shaped 
Kazakhstan’s cultural and literary heritage. Writing in the classical Kazakh poetic 
style, he introduced new themes centered on morality, education, spirituality, and 
national identity, integrating traditional Kazakh values with Western philosophical 
thought. As the first Kazakh intellectual to bridge Eastern and Western ideas, his 
works emphasized enlightenment, ethical responsibility, and harmony with nature. 
Kunanbaev enriched the Kazakh language, expanded its expressive capacity, and 
fostered cultural growth through both his original works and translations of Russian 
and European writers. He also composed music that reflected his deep emotional and 
philosophical insight, contributing to the preservation of Kazakh folk traditions. 
Honoured through institutions and landmarks bearing his name, his legacy endures in 
Kazakhstan’s national consciousness, with his works translated into ten languages, 
including English, Chinese, Arabic, and Russian (Saishanhuli et al., 2024). 

The relevance of studying the semantic and structural differences in the 
translation of A. Kunanbaev’s poetry into Russian and English is determined by 
several key aspects. As a central figure in Kazakh literature, A. Kunanbaev’s works 
possess profound philosophical depth and embody the national identity of the Kazakh 
people. The increasing international interest in Kazakh culture necessitates high-
quality translations of his works to reach a wider audience (Bedelbayeva et al., 2024; 
2023). By drawing attention to A. Kunanbaev’s poetry within an international context, 
a greater number of readers will be able to familiarise themselves with Kazakh culture 
as a whole, gaining insight into the national mentality and core values. 
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The study of structural semantics is essential for understanding how lexical 
units, such as words, phrases, and sentences, are formed, conveyed, and interpreted 
within a language. By examining the organization and interaction of linguistic 
elements, structural semantics enhances our knowledge of language structure, 
supports the development of cognitive linguistics by linking speech patterns to human 
thought, and informs translation studies by clarifying how meaning is transferred 
across languages. It also contributes to improving communication, advancing 
linguistic technologies, and creating more accurate lexicographic resources. 

In artistic translation, it is crucial to preserve not only the content but also the 
rhythm, rhyme, metaphors, and other artistic devices (Kanecki, 2025). The study of 
semantic and structural changes in translation provides a deeper understanding of how 
cultural and aesthetic contexts are conveyed from one language to another. Analysing 
the translation strategies used to adapt Abay Kunanbaev’s poetry for a foreign-
language audience allows for the identification of common challenges and effective 
methods that help maintain the artistic value of the text. Consequently, this topic is 
relevant not only to translation studies but also to cultural and literary studies, as 
research on the translations of A. Kunanbaev’s works contributes to a broader 
understanding of intercultural communication and the role of translation in preserving 
cultural heritage. 

Examining structural and semantic changes through lexical transformations – 
such as concretisation, generalisation, semantic development, holistic transformation, 
contextual substitution, omission, and intonational substitution – is essential for 
understanding the linguistic and cultural characteristics of Kazakh, Russian, and 
English. These transformations can be observed in the literary works of the Kazakh 
poet and philosopher Abay Kunanbaev. Thus, the study of structural-semantic 
changes simultaneously facilitates an exploration of linguistic and cultural patterns in 
the Kazakh language and their transmission into Russian and English. 

The issue of linguistic and cultural differences between languages has been 
extensively studied by researchers such as A. Akkaliyeva et al. (2021), K. Nurgali et 
al. (2022), and T.R. Imami et al. (2021). In his study, A.A. Mohammed (2022a) 
examined linguistic and cultural challenges in translation and proposed possible 
solutions. The research conducted by A. Akkaliyeva et al. focused on translation as a 
communicative strategy for representing national culture. This study explored the 
challenges associated with translating literature into an intermediate language and 
analysed culturally specific lexemes through the lens of intercultural communication. 
Linguistic and cultural differences in artistic translation, particularly within the 
Kazakh-Russian language pair, were examined in the work of K. Nurgali et al. This 
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study investigated the historical foundations of Kazakh-Russian interactions using 
examples from fiction. 

Similarly, the study by T.R. Imami et al. (2021) addressed linguistic and 
cultural challenges in translation, specifically examining rhyme, wordplay, context, 
geographical and socio-cultural factors, and other elements. Thus, from a future 
research perspective, comparative studies of original and translated texts will continue 
to be of significant importance. 

The study of semantic-structural shifts has been explored in the works of 
researchers such as T. Meier et al. (2020), P. Bąk (2022), and J. Chen et al. (2023). P. 
Bąk’s research examined imagery and structural changes in translation, offering 
insights into a linguistically grounded approach to literary translation challenges. The 
study also discussed how transposition influences invariance in translation. Similarly, 
T. Meier et al. investigated the difficulties of translation in semantic and structural 
terms, focusing on principles that facilitate the selection of the most accurate semantic 
meanings. Additionally, the study by J. Chen et al. explored the tracking of lexical-
semantic changes through distributional semantics using English and Chinese 
datasets. The analysis revealed that social contexts play a significant role in lexical 
and semantic shifts. However, it should be noted that these studies did not sufficiently 
examine structural and semantic changes in translated literary texts, particularly in 
poetic translations. 

The development of innovative translation technologies has been addressed in 
the works of H. Liu (2022), and R. Youdale and A. Rothwell (2022). H. Liu’s research 
investigated literary translation through an improved optimisation model, analysing 
how syntax is transformed using intelligent translation techniques. Meanwhile, R. 
Youdale and A. Rothwell focused on computer-assisted translation (CAT) tools, 
translation memory, and literary translation, specifically examining the role of CAT 
tools. Their study emphasised the significant value of CAT tools in the translation 
process. The study and advancement of innovative tools for translation analysis and 
target text processing remain highly relevant. 

The aim of this study is to examine the structural and semantic changes in the 
translation of the artistic texts of the poet and philosopher Abay Kunanbaev into 
Russian and English. To achieve this, the following objectives have been established: 
to analyse the nature of poetic texts in the Kazakh language and to compare the 
structure and semantics of poetic texts in Kazakh, Russian, and English. 
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2. Materials and Methods

The materials used for the selective literary analysis of poetry in this study 
included a collection of original texts by Abay Kunanbaev (1945; 2024) and 
collections of literary translations into Russian and English. This study employed a 
qualitative, comparative analysis of selected poetic texts by Abay Kunanbaev and 
their respective translations into Russian and English. A total of five poems were 
chosen based on three key criteria: availability of officially published translations in 
both Russian and English to ensure comparability, thematic and stylistic diversity to 
represent a broad spectrum of Kunanbaev’s poetic legacy, and richness in culturally 
specific and metaphorical language, which allows for the observation of structural and 
semantic transformations in translation. The poems analyzed include "Жаз" 
(“Summer”), "Қыс" (“Winter”), "Күз" (“Autumn”), "Ғашықтың тілі – тілсіз тіл" 
(“The Language of Love”), and "Өлсе өлер табиғат, адам өлмес" (“If Nature Dies, 
Man Does Not”). These texts were chosen to ensure coverage of diverse thematic 
content and a range of lexical and structural challenges. The analysis focused on 
identifying and categorizing structural-semantic transformations through lexical 
strategies such as concretisation, generalisation, semantic development, holistic 
transformation, contextual substitution, omission, intonation replacement, and 
sentence restructuring. Both near-literal and interpretative translations were examined 
to assess how each language renders poetic devices and cultural references from the 
original Kazakh texts. 

Initially, this study explored theoretical aspects related to post-editing, the 
concept of unpredictability in translation, strategies for addressing lexical gaps, 
analysis of translation techniques, comparative studies of different languages, the use 
of domestication and foreignisation strategies, the application of expansion techniques 
in translation, equivalence in translation, and context-dependent models in translation. 
Additionally, structural and semantic changes in translation into target languages were 
examined. The study also considered key aspects of Abay Kunanbaev’s contributions 
as a poet, composer, philosopher, translator, and public and cultural figure. 
Furthermore, the relationship between linguacultural and structural-semantic aspects 
was explored. The specific challenges of literary text translation were analysed in 
conjunction with the implementation of translation strategies, while the main issues 
related to literary translation, as investigated in contemporary scientific practice, were 
also examined. 

Following an examination of theoretical aspects related to translation strategies, 
this study selected contexts from Abay Kunanbaev’s poetic works to analyse the 
application of various structural and semantic changes. These changes were conveyed 
through lexical transformations such as specification, generalisation, holistic 
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transformation, contextual substitution, semantic development, intonation 
substitution, and omission. The study also investigated the characteristics of 
translations into Russian and English, focusing on the frequency of specific structural-
semantic changes. The fundamentals of adapting literary texts into Russian and 
English were explored through the analysis of poetic texts. In addition to examining 
semantic shifts, attention was given to the challenges of using metaphorical expanders 
and culturally sensitive elements in translation. Quantitative data on the use of various 
structural-semantic changes in translations into Russian and English were also 
presented. 

This study further explored the relationship between structural-semantic 
changes and the linguacultural nature of literary texts – both the original Kazakh texts 
and their translated versions in Russian and English. Thus, the research not only 
investigated structural-semantic patterns but also examined the pragmatics of their 
application. Additionally, the study addressed the practical use of lexical 
transformations – such as concretisation, generalisation, holistic transformation, 
contextual substitution, semantic development, intonation substitution, and omission 
– for conveying non-equivalent vocabulary and linguacultural realities. 

 

3. Results 

When comparing the poetry of Abay Kunanbaev in the original Kazakh text 
with its English and Russian translations, the translation process inevitably involves 
compromises between preserving the original content and style while adapting the text 
for a foreign-language audience. Translators must consider cultural differences, 
semantic nuances, and structural requirements, which often result in modifications to 
the original text. However, despite these changes, it is essential to maintain the spirit 
and emotional depth of Abay’s poetry, a challenge that remains central to literary 
translation. 

The translation of A. Kunanbaev’s poetry into other languages can lead to 
semantic and structural differences due to variations in cultural contexts, linguistic 
systems, and poetic traditions. In the original Kazakh texts, specific cultural references 
frequently appear, such as the names of traditional dishes, customs, or household 
items (Jiao, 2024). In Russian translations, some of these cultural elements may be 
adapted to be more familiar to Russian-speaking readers, whereas in English 
translations, they may either be replaced with more general terms or retained with 
explanatory notes. Additionally, to convey metaphors and symbols unique to Kazakh 
culture, translators may employ either universal imagery or adapted equivalents that 
align with the target language’s cultural framework. 
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The Kazakh language is rich in words with polysemantic connotations 
(Кostrytsia et al., 2019; Malyk, 2024). In Russian, which also possesses an extensive 
vocabulary, it is relatively easy to find corresponding words with similar connotative 
nuances. However, in English, a translator may need to expand the translation to 
convey all the semantic shades, which can alter the verse’s rhythmic and stylistic 
balance. Abay Kunanbaev’s poetry is often imbued with metaphors deeply rooted in 
the Kazakh worldview. When translating into Russian, the cultural proximity allows 
many of these metaphors to be conveyed with minimal loss. However, in English, due 
to significant cultural and conceptual differences, some metaphors may either be 
difficult to interpret or perceived differently by readers. 

The translation of A. Kunanbaev’s works into English and Russian plays a 
crucial role in introducing the global audience to Kazakh culture and literature. These 
translations enhance understanding of the Kazakh worldview, traditions, and 
philosophy, contributing to the preservation and promotion of Kazakh culture. They 
facilitate intercultural dialogue, support the dissemination of humanistic values, and 
foster deeper research in world literature. Furthermore, they inspire new generations 
of writers and artists while strengthening Kazakhstan’s national identity. 

When translating the poetic heritage of Abay Kunanbaev (1945), it is essential 
to preserve the musicality of the original, even if this requires modifications to the 
rhythmic structure in the target texts. Such adjustments often lead to structural 
changes in sentences, alterations in intonation patterns, and shifts in rhythm within 
translations. Therefore, a compromise must be made between maintaining the 
accuracy of the content and preserving the poetic form. Additionally, an important 
aspect of translation is the retention of the emotional tone of the poetry. In some cases, 
it may be necessary to depart from a literal translation to effectively convey the 
intended emotions. 

Structural and semantic changes in translation are achieved through lexical 
transformations (Li and Siew, 2022; Periti, 2023). Lexical transformations refer to 
modifications made during translation to convey the meaning of lexical units from the 
source language to the target language. These transformations are essential for 
preserving meaning, stylistic nuances, and functional adequacy when the language 
structure undergoes changes. Lexical transformations can occur at the word and 
phrase levels when direct translation is either impossible or ineffective due to 
semantic, cultural, or grammatical differences (Panchenko, 2016). 

Features of lexical transformations: the need to adapt the meaning, cultural 
differences, contextual dependence, avoidance of literalness. Lexical units (words and 
phrases) can have different meanings in different languages depending on the context 
(Polishchuk and Bambura, 2020; Doszhan, 2023). Transformations are required to 
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convey the meaning accurately. Words that carry specific cultural significance often 
require adaptation or replacement with an equivalent in the target language that will 
be understandable to native speakers of that culture. Lexical transformations often 
depend on the context in which the word or phrase is used. The same word can be 
translated differently depending on the situation, style, or genre of the text. Direct, 
literal translation of lexical units does not always preserve the meaning or style of the 
original. Lexical transformations help to avoid such errors and ensure the adequacy of 
the translation. Figure 1 shows the main lexical transformations found in translations 
of Abay's texts into Russian and English. 

 

 
Figure 1. Types of lexical transformations in translations. 

 

Concretisation is a type of semantic shift in which a more general term in the 
source language is replaced by a more specific term in the target language. This occurs 
when the general concept of the original text becomes too abstract or unclear for the 
target language. The main functions of concretisation are as follows: ensuring clarity 
and precision, increasing information content, enhancing emotional impact on the 
reader, ensuring persuasiveness and credibility, bringing the text closer to real life, 
improving artistic expressiveness, and maintaining the reader’s attention. 

In the Russian translation of the poem “Жаз” (Summer), the concretisation of 
the phrase “қыз-келіншек” (bride) is applied. In Kazakh, this term translates as 
“девчата и молодухи” (girls and young women), whereas in the Russian translation, 
it is rendered with an added specification of nationality as young Kazakh women. 
Additionally, in this context, there is a specification of the word “үй” (house), which 
in the Russian translation appears as yurt: the original phrase “Қыз-келіншек үй 
тігер…” literally translates as “Девчата и молодухи строят дом…”, while the 
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Russian translation is “Молодые казашки юрты ставят…” (Kunanbaev, 1995). In 
the English translation, instead of the Kazakh үй (house), the phrase “felt tents” is 
used: “The girls set up the felt tents…” (Kunanbaev, 1945; 2024). The findings of this 
study indicate that specification was most frequently employed when translating from 
Kazakh into Russian, rather than from English into Russian. 

Generalisation is the opposite process of concretisation, in which a specific 
term in the original text is replaced by a more general one in the translation (Grushko, 
2016; Brait et al., 2025). This approach can be useful when the translator seeks to 
avoid unnecessary clarifications or when the target language lacks an equivalent term 
for a specific concept. The main objectives of generalisation include: conveying 
content without excessive detail: Generalisation allows the core idea to be 
communicated without unnecessary specifics that may be irrelevant or uninteresting 
to the target audience; adaptation to cultural features: It enables the replacement of 
specific concepts or cultural references that may be unfamiliar or insignificant to the 
target audience; maintaining stylistic conformity: generalisation helps preserve the 
style of the original text when an overly detailed translation might create stylistic 
dissonance or disrupt the rhythm and harmony of the text; avoiding ambiguities or 
misunderstandings: using more general terms can prevent potential confusion when a 
direct translation may be unclear; optimising lexical resources of the target language: 
generalisation ensures that translation remains natural and coherent within the 
linguistic norms of the target language. 

An example of generalisation is the use of the phrase “gaily blooming flowers” 
in the English translation of the poem “Жаз” instead of the word “бәйшешек” 
(snowdrop): “…Көкорай шалғын, бәйшешек…” (literal translation: “…на местах 
с хорошей травой начинают увядать подснежники…”; English translation: 
“…When gaily blooming flowers begin to fade…”) (Kunanbaev, 1945; 2024; 1995). 
It should be noted that generalisation is more common in translations into English 
than into Russian. This is primarily due to the greater semantic gap between English 
and Kazakh, as well as the closer linguistic and cultural relationship between Kazakh 
and Russian. 

Semantic development is a lexical transformation that involves translating a 
word or phrase whose meaning corresponds to the logical development of the meaning 
of the unit being translated (Kharchenko, 2020). The goals of semantic development 
may include the use of descriptive translation, where instead of one word or phrase, a 
description is introduced to explain the meaning, as well as explicitness, which 
involves adding explanations to make hidden information in the original 
understandable in the translation. Additional information may also include 
explanations related to cultural and historical realities. 
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It should also be noted that semantic development is always related not to a 
single lexeme but to an entire semantic group. For example, the context “От жақпаған 
үйінің сұры қашып, Ыстан қорыққан қазақтың құрысын заңы” (literal translation: 
“Это закон казаха, который боится огня и без огня убегает из дома”) is translated 
into English as follows: ‘The autumn’s damp, but as bad customs say, To light a fire 
is a mortal sin And so it’s dark in tents both night and day” (poem – “Күз”) 
(Kunanbaev, 1945; 2024). Semantic development is also essential for constructing an 
intonation pattern. Thus, while semantic development is characteristic of translations 
into both Russian and English, it is more frequently applied when translating into 
English. 

Holistic transformation should be considered a lexical transformation that 
involves a change in the plane of expression using linguistic units that are significantly 
different in content from the original text. The main goals of holistic transformation 
are to preserve the general content and idea of the text, adapt it to the cultural and 
linguistic norms of the target audience, maintain stylistic conformity, convey 
emotional and expressive impact, eliminate language barriers and ambiguities, 
compensate for translation losses, and ensure the logical and grammatical coherence 
of the text. This lexical transformation can also be used to maintain the rhythm and 
various forms of rhyme in the target text. For example, in the poem “Жаз”, the original 
context: “Жаздыгүн шілде болғанда, Көкорай шалғын, бәйшешек, Ұзарып өсіп 
толғанда; Күркіреп жатқан өзенге…” (Literal translation: “When in summer, July, 
when the meadow becomes full; To the roaring river... ”) is translated into English as: 
“When summer in the mountains gains its peak, When gaily blooming flowers begin 
to fade, When nomads from the sunshine refuge seek, Beside a rapid river…” 
(Kunanbaev, 1945; 2024). 

When translating Abai's maxims into Russian, the most frequently used lexical 
transformation was holistic transformation. By replacing some lexical elements and 
varying the structure, translators manage to convey the emotional background of a 
certain phrase and at the same time make it understandable to readers. Since the 
adaptation of various kinds of maxims occurs with the help of holistic transformation, 
this lexical transformation is typical for both Russian and English translations. 

Contextual substitution (occasional correspondence) is associated with the 
translation of a unit of the original text that is applicable only in a certain context. The 
main purposes of using contextual substitution may be the following: conveying 
culturally specific elements (replacing realities or concepts unfamiliar to the target 
audience), ensuring equivalence of content (conveying semantic equivalence under 
the condition that a literal translation would be incorrect or distort the content), 
avoiding calques and maintaining style (replacing terms or phrases that may look 
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unnatural in translation), optimising emotional impact (replacing words or phrases to 
achieve the emotional effect intended in the original), maintaining lexical and stylistic 
correspondence. 

The phrase “Үсті-басы ақ қырау түсі суық, Басқан жері сықырлап келіп 
қалды” (literal translation – “Голова белая, цвет холодный”) is translated as “…Он 
спускается сверху морозною мглой” (poem – “Қыс”). Thus, the Russian translation 
uses the metaphorical construction “морозная мгла” (Kunanbaev, 1945; 1995). 
Contextual substitution is usually used to make the target text more readable, that is, 
to make it more understandable for the recipient. With the help of occasional 
correspondences, phraseological units and speech patterns that are understandable 
only to the Kazakh reader are most often conveyed. Contextual substitution is used in 
both Russian and English translations. 

An antonymous translation is the replacement of one concept with its opposite 
or the substitution of one part of a sentence with a segment that carries the opposite 
meaning (Strilets, 2021; Hoff and Barboza, 2025). In antonymous translation, the 
utterance is entirely restructured to recreate the content of the original text. The 
functions of antonymous translation are as follows: Maintaining stylistic 
correspondence (the use of antonyms helps preserve the tonality, intonation, or style 
of the original when a direct translation would appear unnatural or stylistically 
inappropriate); conveying emotional expression (antonymous translation enables the 
recreation of the original emotional or expressive effect when a direct translation 
cannot adequately reflect the required level of intensity or mood). Antonymous 
translation is also employed to adapt to linguistic and cultural norms, eliminate 
ambiguity and enhance clarity, preserve the logical structure of the text, and optimise 
linguistic resources. 

When translating the context “Өлсе, өлер табиғат, адам өлмес Ол бірақ 
қайтіп келіп, ойнап – күлмес “Мені” мен “менікінің” айрылғанын “Өлді” деп ат 
қойыпты өңкей білмес (literal translation: “Если он умрет, умрет природа, а 
человек нет. Но он вернулся и заиграл – он не смеялся, он не знал, что 
разделение “я” и “мое” называется смертью”) from the poem “Өлсе өлер табиғат, 
адам өлмес”, an antonymous translation was used in the English version: “Maybe 
nature is mortal, but man is not, Though there’s no coming back, When he draws his 
last breath. The separation of I and Mine. The ignorant only regard as death” 
(Kunanbaev, 1945; 1995). The technique of antonymous translation is most frequently 
used when translating from Kazakh into English due to the significant structural 
differences in sentence construction between these languages. However, it can also be 
applied when translating into Russian. This is evident in the context of the poem 
“Күз”: “Жасыл шөп, бәйшешек жоқ бұрынғыдай, Жастар күлмес, жүгірмес бала 
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шулай” (literal translation: “Нет зеленой травы и травы, как раньше. Молодежь 
не смеется, дети не бегают”), which was translated into Russian as: “Цветы увяли 
и поникли травы, Смех молодых не слышен, шум детей”, and into English as: “No 
grass, no tulips. Silent everywhere, Are children’s noisy games and young lads’ 
mirth”. 

Omission (introduction) of lexical units is associated with the use of new lexical 
units arising from the context or with the omission of some lexical elements. The main 
functions of omission are as follows: brief transmission of information, preservation 
of rhythm and intonation, focusing attention on important elements, approximation to 
colloquial language, emphasising the emotional state, saving language resources, 
creating mystery or intrigue. The main functions of introducing additional lexical 
units are as follows: transmission of colour and authenticity, enrichment of 
vocabulary, expression of the author's position or style, emphasis on intertextuality, 
creation of an emotional effect or tonality, playing with readers. In the Russian 
translation of the poem “Жаз”, in the context “Сабадан қымыз құйдырып, 
Ортасына қойдырып, Жасы үлкендер бір бөлек Кеңесіп, күліп сылқылдап” 
(literal translation: “Наливаем кумыс из сабы, ставим его посередине, пожилые 
люди разговаривают отдельно и смеются” the translation in Russian is “И 
кызымка кумыс из саба налила, ставит в центр достархана”, where the word 
“достархан” was added (Kunanbaev, 1945). The omission and introduction of lexical 
units is used in both Russian and English translations but is more often applied in 
English translations due to more significant structural differences between these 
languages. 

Since the Kazakh language differs from Russian and English in its use of 
metaphorical and allegorical imagery, there is a dissonance in translation. In 
particular, original metaphors may be omitted, conveyed inaccurately, or translated 
literally. For example, in the context of “Сөз айттым әзірет Әлі, айдаһарсыз, Мұнда 
жоқ алтын иек, сары ала қыз”, a comparison is made between a beautiful girl and a 
golden crescent. However, as the translator is unfamiliar with the full range of 
metaphors in the Kazakh language, this phrase was translated literally: “Али-азрету 
не слагаю гимн, Красавиц с подбородком золотым...” (from the poem “Мен 
жазбаймын өлеңді ермек үшін”). Omission often results in the elimination of key 
elements, including national symbols and traditions, which are fundamental to Kazakh 
culture (Kunanbaev, 1945; 2024). 

Substitution of intonation is another lexical transformation that involves 
modifying structural elements within a poem. This lexical transformation is used for 
the following purposes: creating an emotional effect, emphasising specific lexical 
units, altering the communicative purpose of an utterance, creating a stylistic effect, 
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maintaining the rhythm and melody of speech, and incorporating humour and irony. 
For example, in the original text, two intonations are used (exclamatory and non-
exclamatory): “Соныға малды жайып, күзетіңдер, Ұйқы өлтірмес, қайрат қыл, 
бұз қамалды! Ит жегенше Қондыбай, Қанай жесін, Құр жібер мына антұрған 
кәрі шалды”, whereas in the English translation, only one intonation is present: “The 
horses in vain try to shatter the ice – The hungry herd scarcely shuffle their feet. 
Greedy wolves – winter's henchmen – bare their fangs; Watch, or disaster your flocks 
may meet!” (poem “Қыс”). Changes in the intonation pattern are primarily associated 
with shifting the poem from a rhetorical structure to an affirmative one. It should also 
be noted that phrases with interrogative intonation can be transformed into statements 
in translation (Kunanbaev, 1945; 2024). 

Translations also feature grammatical transformations. Changes in sentence 
structure are often necessary to preserve intonation patterns. The main functions of 
grammatical transformations are as follows: focusing attention on key elements, 
ensuring the logic and coherence of the text, creating rhythm and melody, expressing 
an emotional state or mood, approximating natural speech, enhancing artistic 
expressiveness, creating the effect of tension or surprise, and supporting interactivity. 
For example, in the original text of the poem “Гашықтың тілі – тілсіз тіл”, 
incomplete sentences may be used: “Гашықтың тілі – тілсіз тіл...” (literal 
translation: “Язык любви – это язык без языка…”), whereas in the target language 
(for example, English), they may be replaced by complete sentences: “The language 
of love lives without words”. Example of context: “Ғашықтың тілі – тілсіз тіл, 
Көзбен көр де, ішпен біл. Сүй, жан сәулем, тағы да сүй, Жылы жүрек – сөзге 
дил (literary translation: “Язык влюбленных – это язык без языка, смотрите 
глазами и знайте нутром. Люби, душа моя, люби снова, Горячее сердце – 
говори”), translation into English: “The language of love lives without words. In it, 
half-speak and half-glance – An irreplaceable basis, Of two explanations at random. 
As were the secret creations, Of this alphabet important to us. Now, alas, its 
knowledge, Of regret, I do not need.” Changes in sentence structure are typical when 
translating from Kazakh into both Russian and English. Changes in sentence structure 
are typical when translating from Kazakh into both Russian and English. 

Table 1 highlights selected structural elements from Abay Kunanbaev’s 
original Kazakh poems with their Russian and English translations.  
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Table 1. Structural Features of Poetic Texts in Translation 

Poetic 
Feature 

Kazakh 
Original 

(Example) 

Russian 
Translation 

(Approach & 
Example) 

English 
Translation 

(Approach & 
Example) 

Observed 
Pattern / 

Commentary 

Rhyme & 
Rhythm 

“Жаздыгүн 
шілде 
болғанда, 
Көкорай 
шалғын, 
бәйшешек...” 

Retains meter 
and rhyme: 
“Когда июль 
— знойный 
зной, / 
Зеленеют 
травы, цветы 
— 
красотой…” 

Modified 
rhythm, freer 
verse: “When 
summer in the 
mountains 
gains its peak, 
/ When gaily 
blooming 
flowers…” 

Russian maintains 
original prosody; 
English sacrifices 
form for semantic 
clarity. 

Metaphorical 
Imagery 

“Қыз-келіншек 
үй тігер” (Girls 
set up homes — 
symbolic of 
tradition/family) 

Concretisation: 
“Молодые 
казашки 
юрты ставят” 

Generalisation: 
“The girls set 
up the felt 
tents” 

Russian includes 
cultural context 
(Kazakh 
women/yurts); 
English omits 
ethnicity and 
generalises 
dwelling type. 

Elliptical 
Syntax 

“Ғашықтың 
тілі – тілсіз 
тіл” (The 
language of 
love is a silent 
language) 

Retains poetic 
brevity: “Язык 
влюбленных 
— без слов” 

Expanded to 
full sentence: 
“The language 
of love lives 
without 
words.” 

Russian maintains 
original structure; 
English completes 
sentence for 
grammatical 
clarity. 

Intonation / 
Emphasis 

“Ит жегенше 
Қондыбай, 
Қанай жесін” 
(Let Kanay eat 
rather than the 
dog) 

Exclamatory 
tone preserved 

Shifted to 
affirmative: 
“Greedy 
wolves – 
winter’s 
henchmen – 
bare their 
fangs” 

Russian retains 
emotional tone; 
English often 
neutralises or 
softens rhetorical 
intensity. 

Sentence 
Structure 

Long, complex 
syntactic flow 

Often split into 
shorter phrases 

Often 
restructured 
and reordered 
for clarity 

Russian preserves 
syntactic patterns; 
English prioritises 
clarity and 
readability. 
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The analysis indicated that Russian translations typically aim to maintain the 
original poetic structure, partly due to the linguistic and prosodic affinities between 
Russian and Kazakh. Conversely, English translations often employ more flexible 
frameworks, emphasising semantic clarity rather than formal characteristics. These 
disparities illustrate overarching trends in translating strategy, specifically, a focus on 
maintaining form and content in Russian, contrasted with a propensity for adaptation 
and elucidation in English. The structural changes depicted in the table highlight the 
difficulties translators encounter in preserving both the artistic integrity and cultural 
character of the source texts. 

Among the grammatical transformations, one can also identify the unification 
or division of sentences in the original text. In the Kazakh text, for example, a single 
sentence may be presented as a whole, whereas in the Russian translation, it may be 
conveyed as three separate sentences. In other words, a single syntactic structure in 
the original is divided into three autonomous syntactic structures in translation. This 
type of grammatical transformation is used in target texts to establish appropriate 
intonation and rhythmic patterns. 

The number of contexts in which lexical and grammatical transformations were 
used is shown in Table 2. In particular, in translations into Russian, the primary lexical 
transformations included: 

- generalisation (10 contexts);

- intonation replacement (10 contexts);

- semantic development (9 contexts);

- change in sentence structure (9 contexts);

- omissions, which were used less frequently (6 contexts);

- holistic transformations (6 contexts);

- contextual substitution (5 contexts);

- concretisation (5 contexts).

In translations into English, the most frequently used lexical transformations
were the following: intonation replacement (9 contexts); holistic transformation (8 
contexts); generalisation (8 contexts); less frequent lexical transformations, such as 
contextual substitution (6 contexts). 
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Table 2. Use of lexical and grammatical transformations in translated texts in 
Russian and English 

Name Translation into 
Russian 

Translation into 
English 

Concretisation 5 7 
Generalisation 10 8 

Semantic development 9 7 
Holistic transformation 6 8 
Contextual substitution 5 6 

Omission 6 7 
Replacement of intonation 10 9 

Changing the structure of sentences 9 7 
 

Among the semantic-structural changes expressed through lexical 
transformations frequently employed in the translation of A. Kunanbaev’s poetic 
heritage, one can identify specification, generalisation, semantic development, 
holistic transformation, contextual substitution, omission, intonational substitution, 
and changes in sentence structure. Notably, when translating Abai’s texts into English, 
generalisation, changes in sentence structure, and holistic transformation are more 
commonly used. In contrast, translations into Russian predominantly employ lexical 
transformations such as specification, contextual substitution, intonational 
substitution, and changes in sentence structure. 

Based on known theoretical frameworks in translation studies, the lexical and 
structural modifications in the translations of Abay Kunanbaev’s poetry can be 
analysed through the concepts of domestication, foreignization, and equivalence. For 
example, the use of generalisation in English translations—such as replacing the 
culturally specific “бәйшешек” (snowdrop) with “gaily blooming flowers”—reflects 
a domesticating strategy aimed at making the text more accessible to a general 
English-speaking audience. Conversely, the retention of culturally specific items, 
such as “felt tents” or references to traditional customs, leans toward foreignisation, 
preserving elements of the source culture to expose the reader to the Kazakh 
worldview. 

Similarly, Russian translations often employ concretisation, as seen in the 
translation of “қыз-келіншек” with a culturally embedded image of “young Kazakh 
women building yurts”, which can also reflect domestication, albeit within a closer 
cultural-linguistic proximity that makes such adaptation feel more “natural.” Where 
translations retain poetic structures or metaphors with minimal alteration, 
equivalence, particularly formal and dynamic, is better preserved. However, instances 
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where sentence restructuring, omission, or semantic development significantly alter 
the poetic form suggest that equivalence is challenged for the sake of stylistic or 
cultural clarity. 

By applying these frameworks systematically, the study demonstrates that 
English translations tend to favour domestication and functional equivalence, often at 
the expense of stylistic fidelity, while Russian translations strike a more nuanced 
balance between foreignisation and formal equivalence due to linguistic and cultural 
proximity. These findings contribute to a deeper theoretical understanding of how 
translation strategies reflect broader cultural and communicative priorities, thereby 
reinforcing the study's relevance to both translation theory and practical translation 
practice. 

Russian translations tend to preserve the original cultural and national nuances, 
as Russian and Kazakh cultures share historical and geographical ties. However, 
translators may adapt the text to enhance comprehension for a Russian-speaking 
audience, sometimes simplifying or omitting certain cultural allusions. In contrast, 
translators working into English often face challenges due to the lack of cultural 
relevance. They must convey the essence of poetic imagery and idioms, which can 
result in a partial loss of deeper meaning and the original tone of the work. Regarding 
stylistic differences, Russian translations typically adhere to a more traditional 
approach, striving to maintain the verse structure, rhythm, and rhyme to keep the text 
as close to the original as possible. English translations, however, often adopt a freer 
structure, allowing for modifications to rhythm and rhyme in order to preserve the 
overall meaning and emotional nuance of the work. 

The Russian language shares a greater number of common words and 
expressions with Kazakh, which facilitates the transmission of certain concepts. In 
English, due to cultural differences and the absence of some Kazakh concepts in the 
English-speaking world, translators often rely on analogies or explanatory structures. 
In Russian, many cultural realities can be preserved without significant modifications, 
as the audience is generally familiar with them. However, in English, additional 
explanations or the substitution of cultural references with more widely understood 
concepts may be necessary, potentially altering the original content. Thus, this study 
has revealed that the structural and semantic differences in translations into English 
and Russian are influenced not only by linguistic factors but also by cultural 
considerations, which impact both the accuracy and the method of conveying the 
original meaning of the works. 

Based on the findings, many pragmatic recommendations can be provided for 
translators and educators engaged with Kazakh poetic literature. Translators must 
meticulously evaluate the appropriate moments to implement domestication or 
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foreignization tactics, especially with cultural realia and metaphorical expressions, to 
achieve a balance between accessibility and cultural authenticity. In circumstances 
where cultural allusions are pivotal to meaning, maintaining original terminology with 
succinct contextual elucidations may aid in preserving cultural identity without 
estranging the reader. Moreover, it is essential to preserve the rhythm and emotional 
tone of the original, particularly in languages with distinct prosodic systems, by 
innovative rearrangement instead of direct translation. The comparative analysis of 
translations between languages can be a great pedagogical tool for educators to 
illustrate the complexities of poetic form, semantic shifts, and intercultural 
communication. These tactics enhance translation quality and cultivate a greater 
appreciation of Kazakh literary legacy among international readers. 

 

4. Discussion 

In examining the translation of A. Kunanbaev’s (1945) texts from Kazakh into 
Russian and English in this study, it became evident that a key priority is the 
development of new technologies for literary translation that can replace conventional 
templates in the target text, particularly when translating non-equivalent vocabulary. 
The primary focus of the article by S. Castilho and N. Resende (2022) was on the 
impact of post-editing on the style, tone, and literary features of a text when creating 
an artificial version that diverges from the original work. The article explored the 
challenges translators face during the post-editing of literary works, the strategies for 
preserving the author’s style and intent, and the ways to prevent the introduction of 
unnatural elements into the text. Using the study by A. Piper and M. Erlin (2022) as 
an example, we can examine the concept of predictability in literary translation. 
Specifically, the study investigated the extent to which a translated text can be 
considered predictable based on various factors, analysed certain translation patterns 
or templates, and discussed how translators can mitigate predictability to preserve the 
uniqueness and originality of the text. 

The study of the translation of A. Kunanbaev’s (1945) literary texts into 
Russian and English revealed that semantic and structural changes such as semantic 
development, holistic transformation, contextual substitution, and the omission (or 
addition) of phrases were employed to address gaps in the original text. In the work 
of R. Sankaravelayuthan (2020), the issue of lexical gaps and untranslatability in the 
translation process was explored. Various strategies used by translators to overcome 
lexical gaps – such as borrowing, calquing, description, and contextual adaptation – 
were examined. Particular emphasis was placed on how lexical gaps and 
untranslatability impact translation quality and influence readers’ perception of the 
text. Similar issues were addressed in the study by P. Kuusi et al. (2022), which 
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investigated the process of filling lexical gaps when working with languages that have 
a limited vocabulary or lack equivalents for certain modern concepts. Additionally, 
translation strategies and challenges were discussed in the work of Z. Turhan and C. 
Bernard (2022), which specifically focused on key issues in translation from Turkish 
to English. 

Using the translation of A. Kunanbaev’s (1945) literary texts as an example, 
this study examines structural and semantic changes, as the original text undergoes 
transformation through the application of various translation strategies. The article by 
L. Leonardi (2024) explored literary translation as a tool for language teaching and 
skill development, discussing various approaches to integrating literary translation 
into the educational process. These approaches included analysing renowned literary 
works, comparing different translations of the same text, and employing translation 
exercises. 

When examining the translations of A. Kunanbaev’s (1945) texts, the study 
focused on key differences in sentence semantics and structure across Kazakh, 
Russian, and English, thereby considering cultural differences through the lens of 
structural and semantic transformations. The study by Y. Guo and H. Yu (2023) 
addressed the difficulties and challenges translators encounter when striving to 
preserve the original meaning, style, and cultural specificity of a text. It also explored 
the issue of intercultural competence, particularly in the translation of culturally rich 
texts. Similarly, the work of H. Zhu et al. (2022) provided an analysis of translation 
strategies used to convey cultural realities across various genres. Among the key 
transformations of cultural realities, the study considered transposition, calquing, and 
adaptation, which were applied depending on the genre of the text. Additionally, the 
study by Y. Sun (2022) examined the role of literary translation in intercultural 
communication, highlighting its function as a medium for exchanging ideas, values, 
and traditions. The translator was portrayed as a mediator facilitating dialogue 
between cultures. 

The handling of cultural realia in Russian translations of Abay Kunanbaev’s 
poetry offers a significant opportunity to explore the interplay between cultural 
preservation and adaptation. Due to the historical, geographic, and linguistic closeness 
between Russian and Kazakh, numerous culturally ingrained references, such as 
traditional terminology (e.g., dastarkhan, kumys, yurt), are frequently preserved or 
minimally modified in Russian translations. This method enables a level of 
foreignization that maintains essential elements of Kazakh cultural identity, 
permitting Russian-speaking readers to confront and interact with unfamiliar cultural 
symbols. Selective adaptation or partial substitution, especially with the intent of 
enhancing readability, may inadvertently domesticate the text, obscuring culturally 
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distinctive references that could otherwise provoke curiosity or inquiry. This has two 
implications: accessibility is enhanced, but the depth and distinctiveness of the source 
culture may be compromised. Thus, these translation decisions influence the 
representation and perception of Kazakh national identity internationally. A 
translation that emphasises the preservation of realia enhances cultural difference and 
fosters intercultural understanding, whereas one that simplifies or substitutes 
culturally specific terms may unintentionally lead to cultural homogenisation. The 
examination of Russian translations reveals the intricate equilibrium translators must 
maintain between clarity and fidelity in conveying cultural memory. 

The results of the study on the poetic heritage of A. Kunanbaev (1945) revealed 
that when translating into English, lexical transformations such as generalisation, 
changes in sentence structure, and holistic transformation were applied. In contrast, 
when translating the original poems into Russian, lexical transformations such as 
specification, intonational replacement, and changes in sentence structure were most 
commonly used. The study by T. Elhadary (2023) also focused on a comparative 
analysis of languages, specifically English and Arabic. Key aspects included linguistic 
and cultural differences, translation challenges and strategies, as well as practical 
examples. The research examined grammatical, structural, and lexical distinctions, 
discussed various translation approaches, and analysed how the target audience 
perceives translated texts. Similarly, the study by M.J. Zagood et al. (2023) 
investigated issues related to translating Arabic socio-cultural expressions into 
English, particularly in the context of non-equivalent vocabulary. Meanwhile, the 
study by M.A. Tenaijy and M. Al-Batineh (2024) explored the use of domestication 
and foreignisation strategies to preserve cultural elements in translated texts. 

Among the structural changes identified in this study when translating from 
Kazakh into Russian and English, several key lexical transformations can be observed, 
including semantic development, holistic transformation, contextual substitution, 
omission, intonational replacement, and changes in sentence structure. The study by 
N. Vișan (2023) focused on the use of expanders in translations from English into 
Romanian. Specifically, it examined structures that extend utterances by repositioning 
phrases or sentences. Similarly, the study by W.K. Asri et al. (2024) demonstrated 
that both English and German employ a wide range of semantic shifts, particularly 
metaphorical expanders. The phenomenon of semantic shifts in Portuguese was 
explored by P. Amaral et al. (2023), who analysed semantic categories present in both 
source and target corpora. The issue of semantic translation, particularly in relation to 
preserving contextual meanings, was addressed in the work of E.J. Mohammed 
(2022b). 
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The findings of this study on translations of A. Kunanbaev’s (1945) poetic texts 
from Kazakh into Russian and English highlight the importance of maintaining 
lexical, structural, and emotional equivalence in translations. Additionally, the study 
by S. Paronyan (2024) examined the issue of pragmatic equivalence in literary 
translation, with a particular focus on ensuring consistency between source and target 
literary texts. This research also explored the handling of culturally sensitive elements 
in translation. 

Based on the findings of this study, the main challenges in translating from 
Kazakh into Russian and English include preserving content and style, addressing 
cultural differences, maintaining semantic features, and adhering to structural 
requirements. The use of structural and semantic transformations, as highlighted in 
the work of L. Jin et al. (2023), is primarily linked to the introduction of context-
dependent translation models, which are oriented towards both the context and the 
model’s architecture. Notably, when translating from Kazakh into Russian, a greater 
number of templates (context-dependent models) were utilised compared to 
translations from Kazakh into English. 

Among the key issues actively explored in contemporary research, several 
prominent topics can be identified: the role of post-editing and the principle of 
predictability in translation, strategies for filling lexical gaps, the use of literary 
translation as an educational tool, the challenges associated with text translation, the 
comparative analysis of translation strategies across different languages, and the study 
of expanders in translation. Additionally, the influence of cultural and linguistic 
differences on the structure and semantics of literary texts has been a significant area 
of investigation. 

 

5. Conclusions 

In literary translations into Russian, Kazakh cultural realities are often replaced, 
whereas in English translations, only general terms tend to be substituted. From the 
perspective of metaphor translation, Russian translations can typically replace 
metaphors without significant loss, while in English translations, most linguacultural 
symbols are conveyed through explanations or transliteration. When translating 
literary texts from Kazakh into Russian and English, it is essential to preserve not only 
the content but also the style and emotional tone of the text. Notably, the Russian 
language has a broader range of words and expressions that can convey concepts 
found in Kazakh. However, due to the greater cultural differences between Kazakh 
and English, not all cultural realities can be adequately substituted. 
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Furthermore, structural and semantic differences in literary translation from 
Kazakh into Russian and English arise from both linguistic and cultural factors. These 
differences are reflected in lexical transformations such as specification, 
generalisation, semantic development, holistic transformation, contextual 
substitution, omission, intonational replacement, and changes in sentence structure. 
Analysis of source and target language contexts has shown that, in English 
translations, the most common lexical transformations include generalisation, changes 
in sentence structure, and holistic transformation. In contrast, Russian translations 
primarily employ specification, contextual substitution, intonational replacement, and 
changes in sentence structure. 

Concretisation was employed in translated texts to convey a general term 
through a more specific one, while generalisation was used to replace a specific term 
with a broader, more general concept. Semantic development facilitated the 
translation of words or phrases in a way that reflected the logical evolution of meaning 
in the translated unit. Holistic transformation was applied to alter the plane of 
expression by using linguistic units that diverge in content from the original text while 
preserving rhythm and various types of rhyme in the target text. Contextual 
substitution was used to enhance readability in the target text. The omission (or 
introduction) of lexical units involved the removal or addition of lexical elements. 
Intonational replacement was employed to shift the rhetorical aspect of a literary 
work, for instance, transforming interrogative intonation into affirmative intonation. 

When translating into Russian, preserving the poetic form is more achievable 
due to the structural and phonetic similarities between Russian and Kazakh. 
Translators can utilise comparable rhymes and metrical patterns, which helps maintain 
the rhythmic structure of the original text. In contrast, conveying the poetic features 
of Kazakh poetry in English is more challenging, as English has a different phonetic 
system, rhythmic structure, and metrical traditions. As a result, translators often face 
the dilemma of preserving either the form (sound and rhythmic features) or the 
content. The limitations of this study primarily stem from the fact that only a specific 
number of texts were analysed, meaning that not all poetic texts were examined. 
Looking ahead, key research priorities include the development of innovative 
technologies for processing literary texts, particularly for handling non-equivalent 
lexical units. Future studies may also focus on comparing source texts with their 
translations to identify ways of adapting linguacultural concepts and examining 
structural and semantic differences. A promising direction for further research is the 
study of the pragmatics of artistic strategies in translating texts from low-resource 
languages. 

 



GULZHAZIRA GABDKARIMOVA, ZHANGARA DADEBAEV, NURGALI SYZDYKBAYEV 

Cuad. Invest. Filol. 59 (2026), 327-354 350 

References 

AKKALIYEVA, A., ABDYKHANOVA, B., MEIRAMBEKOVA, L., 
JAMBAEYVA, Z., and TUSSUPBEKOVA, G. (2021). “Translation as a 
communication strategy in representing national culture”. Social Inclusion, 
9(1), 5-13. https://doi.org/10.17645/si.v9i1.3455  

AMARAL, P., TIAN, Z., JARRETT, D., and TORRES, J.E. (2023). “Tracing 
semantic change in Portuguese a distributional approach to adversative 
connectives”. Journal of Historical Linguistics, 13(1), 1-34. https://doi.org/ 
10.1075/jhl.21028.ama  

ASRI, W.K., RHAMADANTY, W.A.U., BURHAMZAH, M., and ALAMSYAH, A. 
(2024). “Analyzing semantic shifts in English and German by exploring 
historical influences and societal dynamics”. Studies in English Language and 
Education, 11(2), 1085-1100. https://doi.org/10.24815/siele.v11i2.37460  

BĄK, P. (2022). “Imagery and changes in linguistic structure in translation. remarks 
on the linguistically based approach to problems of literary translation”. Lublin 
Studies in Modern Languages and Literature, 46(2), 7-18. 
http://doi.org/10.17951/lsmll.2022.46.2.7-18  

BEDELBAYEVA, M., NOVOZHENOV, V., and ZHUSUPOV, D. (2023). “Sacred 
landscapes of Betpakdala”. Kazakhstan Archeology, 22(2), 9-33. 
https://doi.org/10.52967/akz2023.4.22.9.33  

BEDELBAYEVA, M.V., NOVOZHENOV, V.A., ROGOZHINSKY, A.E., and 
KALDYBAEVA, G.A. (2024). “Petroglyphs-symbols of the northern Balkhash 
region in Kazakhstan (antiquity and the Middle Ages)”. Materialy po 
Arkheologii i Istorii Antichnogo i Srednevekovogo Prichernomor'ya, 2024(16), 
13-28. https://doi.org/10.53737/2713-2021.2024.14.71.001 

BRAIT, B., SOUZA, G.T., AMORIM, M., S.A.P.F. PENTEADO, P.M.H. CRUZ, 
R.C.G., STELLA, P.R., and STORTO, L.J. (2025). “Bakhtin and Linguistics: 
A Dialogue Settled in the Beginning of the 20’s/”. Bakhtiniana, 20(1), e66039e. 
https://doi.org/10.1590/2176-4573e66039  

CASTILHO, S., and RESENDE, N. (2022). “Post-editese in literary translations”. 
Information, 13(2), 66. https://doi.org/10.3390/info13020066  

CHEN, J., PENG, B., and HUANG, C.-R. (2023). “Tracing lexical semantic change 
with distributional semantics: change and stability”. Lecture Notes in Computer 
Science Chinese Lexical Semantics, 244-252. https://doi.org/10.1007/978-3-
031-28953-8_19  

https://doi.org/10.17645/si.v9i1.3455
https://doi.org/10.1075/jhl.21028.ama
https://doi.org/10.1075/jhl.21028.ama
https://doi.org/10.24815/siele.v11i2.37460
http://doi.org/10.17951/lsmll.2022.46.2.7-18
https://doi.org/10.52967/akz2023.4.22.9.33
https://doi.org/10.53737/2713-2021.2024.14.71.001
https://doi.org/10.1590/2176-4573e66039
https://doi.org/10.3390/info13020066
https://doi.org/10.1007/978-3-031-28953-8_19
https://doi.org/10.1007/978-3-031-28953-8_19


A COMPARATIVE ANALYSIS OF SEMANTIC AND STRUCTURAL DIFFERENCES BETWEEN ORIGINAL AND 
TRANSLATED TEXTS: THE CASE OF A. KUNANBAEV’S POETIC LEGACY 

 351 Cuad. Invest. Filol. 59 (2026), 327-354 

DOSZHAN, R. (2023). “Multi-vector cultural connection in the conditions of modern 
globalisation”. Interdisciplinary Cultural and Humanities Review, 2(1), 27-32. 
https://doi.org/10.59214/2786-7110-2023-2-1-27-32 

ELHADARY, T. (2023). “Linguistic and cultural differences between English and 
Arabic languages and their impact on the translation process”. Journal of 
Propulsion Technology, 44(5), 1655-1662. https://www.propulsiontech 
journal.com/index.php/journal/article/view/2832 

GRUSHKO, S. (2016). “Document linguistics of scientific and technical direction in 
modern applied linguistics”. Society. Document. Communication, 1(1), 195-201. 
https://sdc-journal.com.ua/uk/journals/vipusk-1/dokumentna-lingvistika-
naukovo-tekhnichnogo-spryamuvannya-u-suchasnomu-prikladnomu-
movoznavstvi  

GUO, Y., and YU, H. (2023). “Strategies and insights on managing cultural 
differences in literary translation”. Lecture Notes on Language and Literature, 
6(9), 45-52; https://doi.org/10.23977/langl.2023.060907 

HOFF, S.L., and BARBOZA, G. (2025). “Languages, Language, and Linguists: The 
Study of the Diversity of Languages According to Saussure and Benveniste”. 
Bakhtiniana, 20(1), e65692e. https://doi.org/10.1590/2176-4573e65692  

IMAMI, T.R., MUIN, F., NASRULLAH, N. (2021). “Linguistic and cultural 
problems in translation”. In: Proceedings of the 2nd International Conference 
on Education, Language, Literature, and Arts (pp. 178-186). Banjarmasin: 
Atlantis Press. https://doi.org/10.2991/assehr.k.211021.024  

JIAO, J. (2024). “Theoretical and applied aspects of modern linguoculturology based 
on intercultural communication”. Dragoman, 14(16), 171-193. 

JIN, L., HE, JA., MAY, J., and MA, X. (2023). “Challenges in context-aware neural 
machine translation”. In: Proceedings of the 2023 Conference on Empirical 
Methods in Natural Language Processing (pp. 15246-15263). Singapore: 
Association for Computational Linguistics. https://aclanthology.org/2023.emnlp-
main.943.pdf  

KANECKI, P. (2025). “Adaptive Processes in Literary Translation: Finding a Balance 
Between Literalism and Interpretation”. Dragoman, 2025(18), 73-96. 
https://doi.org/10.63132/ati.2025.adapti.35042453  

KHARCHENKO, S. (2020). “Modification of the semantic-syntactic structure of 
expressions”. International Journal of Philology, 24(3), 13-18. 
https://doi.org/10.31548/philolog2020.03.002 

https://doi.org/10.59214/2786-7110-2023-2-1-27-32
https://www.propulsiontechjournal.com/index.php/journal/article/view/2832
https://www.propulsiontechjournal.com/index.php/journal/article/view/2832
https://sdc-journal.com.ua/uk/journals/vipusk-1/dokumentna-lingvistika-naukovo-tekhnichnogo-spryamuvannya-u-suchasnomu-prikladnomu-movoznavstvi
https://sdc-journal.com.ua/uk/journals/vipusk-1/dokumentna-lingvistika-naukovo-tekhnichnogo-spryamuvannya-u-suchasnomu-prikladnomu-movoznavstvi
https://sdc-journal.com.ua/uk/journals/vipusk-1/dokumentna-lingvistika-naukovo-tekhnichnogo-spryamuvannya-u-suchasnomu-prikladnomu-movoznavstvi
https://doi.org/10.23977/langl.2023.060907
https://doi.org/10.1590/2176-4573e65692
https://doi.org/10.2991/assehr.k.211021.024
https://aclanthology.org/2023.emnlp-main.943.pdf
https://aclanthology.org/2023.emnlp-main.943.pdf
https://doi.org/10.63132/ati.2025.adapti.35042453
https://doi.org/10.31548/philolog2020.03.002


GULZHAZIRA GABDKARIMOVA, ZHANGARA DADEBAEV, NURGALI SYZDYKBAYEV 

Cuad. Invest. Filol. 59 (2026), 327-354 352 

KUNANBAEV, A. (1945). Complete collection of works. Almaty: Kazbirmembas. 
https://elib.kaznu.kz/book/10056  

KUNANBAEV, A. (1995). Poems. Almaty: Gylym. https://ku.edu.kz/files/user/ 
16/b922.pdf  

KUNANBAEV, A. (2024). Selected Poems. https://allpoetry.com/Kunanbaev-
Ibragim-Abai#t_main 

KUUSI, P., RIIONHEIMO, H., and KOLEHMAINEN, L. (2022). “Translating into 
an endangered language: filling in lexical gaps as language making”. 
International Journal of the Sociology of Language, 2020(274), 133-160. 
https://doi.org/10.1515/ijsl-2021-0019  

КOSTRYTSIA, N., LYTVYNIUK, O., and FOMINA, G. (2019). “Teaching foreign 
language grammar communicatively”. Humanities Studios: Pedagogy, 
Psychology, Philosophy, 7(4), 25-31. https://doi.org/10.31548/hspedagog2019. 
04.025  

LEONARDI, L. (2024). “Literature in and through translation: literary translation as 
a pedagogical resource”. International Journal of Linguistics Literature & 
Translation, 7(3), 93-102. https://doi.org/10.32996/ijllt.2024.7.3.11  

LI, Y., and SIEW, C.S.Q. (2022). “Diachronic semantic change in language is 
constrained by how people use and learn language”. Memory & Cognition, 50, 
1284-1298. https://doi.org/10.3758/s13421-022-01331-0  

LIU, H. (2022). “Research on literary translation based on the improved optimization 
model”. Discrete Dynamics in Nature and Society, 2022(1), 1329632. 
https://doi.org/10.1155/2022/1329632  

MALYK, V. (2024). “Psycholinguistic factors of foreign language acquisition”. 
Scientia et Societus, 3(2), 82-92. https://doi.org/10.69587/ss/2.2024.82  

MEIER, T., BOYD, R.L., and ANDREA, B.H. (2020). “(Not) Lost in translation: 
psychological adaptation occurs during speech translation”. Social 
Psychological and Personality Science, 12(1), 131-142. https://doi.org/ 
10.1177/1948550619899258  

MOHAMMED, A.A. (2022a). “Linguistic and cultural problems in translation and 
solutions”. Qalaai Science Journal, 7(2), 1013-1031. https://doi.org/ 
10.25212/lfu.qzj.7.2.37  

MOHAMMED, E.J. (2022b). The Aesthetic Effect of Semantic Translation on 
English Texts Translated into Arabic. Journal of Misan Researches, 18(36), 
409-424; https://doi.org/10.52834/jmr.v18i36.141  

https://elib.kaznu.kz/book/10056
https://ku.edu.kz/files/user/16/b922.pdf
https://ku.edu.kz/files/user/16/b922.pdf
https://allpoetry.com/Kunanbaev-Ibragim-Abai#t_main
https://allpoetry.com/Kunanbaev-Ibragim-Abai#t_main
https://doi.org/10.1515/ijsl-2021-0019
https://doi.org/10.31548/hspedagog2019.04.025
https://doi.org/10.31548/hspedagog2019.04.025
https://doi.org/10.32996/ijllt.2024.7.3.11
https://doi.org/10.3758/s13421-022-01331-0
https://doi.org/10.1155/2022/1329632
https://doi.org/10.69587/ss/2.2024.82
https://doi.org/10.1177/1948550619899258
https://doi.org/10.1177/1948550619899258
https://doi.org/10.25212/lfu.qzj.7.2.37
https://doi.org/10.25212/lfu.qzj.7.2.37
https://doi.org/10.52834/jmr.v18i36.141


A COMPARATIVE ANALYSIS OF SEMANTIC AND STRUCTURAL DIFFERENCES BETWEEN ORIGINAL AND 
TRANSLATED TEXTS: THE CASE OF A. KUNANBAEV’S POETIC LEGACY 

 353 Cuad. Invest. Filol. 59 (2026), 327-354 

NURGALI, K., SIRYACHENKO, V., MUKAZHANOVA, L., ZHAPANOVA, M., 
and NURGALI, R. (2022). “Literary translation as one of the main tools of 
artistic reception: on the example of Kazakh-Russian literary interaction”. 
Theory and Practice in Language Studies, 12(12), 2626-2633. 
https://doi.org/10.17507/tpls.1212.20  

PANCHENKO, Т. (2016). “Lexical-semantic potential of the literary words in 
journalistic texts”. Society. Document. Communication, 1(2), 125-135. 
https://sdc-journal.com.ua/uk/journals/vipusk-2/leksiko-semantichny-
potentsial-knizhnikh-sliv-u-publitsistichnikh-tekstakh  

PARONYAN, S. (2024). “Pragmatic equivalence in literary translation”. Translation 
Studies Theory and Practice, 2, 158-171. https://doi.org/10.46991/ 
TSTP/2024.SI.2.158  

PERITI, F. (2023). “Contextualised semantic shift detection”. In: SEBD 2023: 31st 
Symposium on Advanced Database System. Padua: CEUR Workshop 
Proceedings. https://ceur-ws.org/Vol-3478/paper81.pdf.  

PIPER, A., and ERLIN, M. (2022). “The predictability of literary translation”. In: 
Proceedings of the 2nd International Workshop on Natural Language 
Processing for Digital Humanities (pp. 155-160). Taipei: Association for 
Computational Linguistics. https://doi.org/10.18653/v1/2022.nlp4dh-1.19  

POLISHCHUK, O., and BAMBURA, A. (2020). “Interlingual and intercultural 
problems of modern translation”. International Journal of Philology, 24(3), 59-
63. https://doi.org/10.31548/philolog2020.03.009 

SAISHANHULI, W., ABDIMANULY, O., MANAFU, B., and SHADUAHASI, A. 
(2024). “Recognition and promotion of the great poet Abai Qunanbaiuly in 
China”. Scientific Herald of Uzhhorod University Series Physics, 55, 721-729. 
https://doi.org/10.54919/physics/55.2024.72hd1  

SANKARAVELAYUTHAN, R. (2020). “Lexical gaps and untranslatability in 
translation”. Language in India, 20(5), 56-82. http://www.languagein 
india.com/may2020/profrajendranlexicalgapsuntraslatability.pdf.  

STRILETS, V. (2021). “Application of corpus technologies in teaching specialized 
translation”. Humanities Studios: Pedagogy, Psychology, Philosophy, 9(4), 48-
52. https://doi.org/10.31548/hspedagog2021.04.048 

SUN, Y. (2022). “Literary translation and communication”. Frontiers in 
Communication, 7, 1073773. https://doi.org/10.3389/fcomm.2022.1073773. 

https://doi.org/10.17507/tpls.1212.20
https://sdc-journal.com.ua/uk/journals/vipusk-2/leksiko-semantichny-potentsial-knizhnikh-sliv-u-publitsistichnikh-tekstakh
https://sdc-journal.com.ua/uk/journals/vipusk-2/leksiko-semantichny-potentsial-knizhnikh-sliv-u-publitsistichnikh-tekstakh
https://doi.org/10.46991/TSTP/2024.SI.2.158
https://doi.org/10.46991/TSTP/2024.SI.2.158
https://ceur-ws.org/Vol-3478/paper81.pdf
https://aclanthology.org/2022.nlp4dh-1.19
https://doi.org/10.18653/v1/2022.nlp4dh-1.19
https://doi.org/10.31548/philolog2020.03.009
https://doi.org/10.54919/physics/55.2024.72hd1
http://www.languageinindia.com/may2020/profrajendranlexicalgapsuntraslatability.pdf
http://www.languageinindia.com/may2020/profrajendranlexicalgapsuntraslatability.pdf
https://doi.org/10.31548/hspedagog2021.04.048
https://doi.org/10.3389/fcomm.2022.1073773


GULZHAZIRA GABDKARIMOVA, ZHANGARA DADEBAEV, NURGALI SYZDYKBAYEV

Cuad. Invest. Filol. 59 (2026), 327-354 354 

TENAIJY, M.A., and AL-BATINEH, M. (2024). “Translating Emirati literature: 
exploring culture-specific items in Mohammed Al Murr’s Dubai tales”. 
Humanities and Social Sciences Communications, 11, 37. https://doi.org/ 
10.1057/s41599-023-02555-4  

TURHAN, Z., and BERNARD, C. (2022). “Challenges and strategies of translation 
in a qualitative and sensitive research”. Qualitative Research, 22(3), 487-495; 
https://doi.org/10.1177/1468794121999003  

VIȘAN, N. (2023). “On general extenders in literary translation and all that stuff”. 
Open Linguistics, 9(1), 20220262. https://doi.org/10.1515/opli-2022-0262 

YOUDALE, R., and ROTHWELL, A. (2022). “Computer-Assisted Translation 
(CAT) tools, translation memory, and literary translation”. In: S. Deane-Cox, 
A. Spiessens (Eds.), The Routledge Handbook of Translation and Memory
(pp.381-402). London: Routledge. https://doi.org/10.4324/9781003273417

ZAGOOD, M.J., ALBLOOSHI, F.K., and TENAIJY, M.O.A. (2023). “Translation of 
socio-cultural expressions: the case of the English translation of Al-Koni’s 
Nazi:F al-Hajar – the Bleeding of the Stone”. Cogent Arts & Humanities, 10(2). 
https://doi.org/10.1080/23311983.2023.2276557  

ZHU, H., ANG, L.H., and MANSOR, N.S. (2022). “Genre-based translation 
strategies on cultural references: a systematic review”. Journal of Language 
and Linguistic Studies, 18(1), 898-912. https://jlls.org/index.php/ 
jlls/article/viewFile/3780/1139  

https://doi.org/10.1057/s41599-023-02555-4
https://doi.org/10.1057/s41599-023-02555-4
https://doi.org/10.1177/1468794121999003
https://doi.org/10.1515/opli-2022-0262
https://doi.org/10.4324/9781003273417
https://doi.org/10.1080/23311983.2023.2276557
https://jlls.org/index.php/jlls/article/viewFile/3780/1139
https://jlls.org/index.php/jlls/article/viewFile/3780/1139


<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /None

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.4

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.0000

  /ColorConversionStrategy /CMYK

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments true

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 300

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages true

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 300

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages true

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile ()

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<



    /BGR <>

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>

    /GRE <>



    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)

    /HUN <>

    /ITA <>

    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>

    /RUM <>

    /RUS <>

    /SKY <>

    /SLV <>

    /SUO <>

    /SVE <>

    /TUR <>

    /UKR <>

    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)

  >>

  /Namespace [

    (Adobe)

    (Common)

    (1.0)

  ]

  /OtherNamespaces [

    <<

      /AsReaderSpreads false

      /CropImagesToFrames true

      /ErrorControl /WarnAndContinue

      /FlattenerIgnoreSpreadOverrides false

      /IncludeGuidesGrids false

      /IncludeNonPrinting false

      /IncludeSlug false

      /Namespace [

        (Adobe)

        (InDesign)

        (4.0)

      ]

      /OmitPlacedBitmaps false

      /OmitPlacedEPS false

      /OmitPlacedPDF false

      /SimulateOverprint /Legacy

    >>

    <<

      /AddBleedMarks false

      /AddColorBars false

      /AddCropMarks false

      /AddPageInfo false

      /AddRegMarks false

      /ConvertColors /ConvertToCMYK

      /DestinationProfileName ()

      /DestinationProfileSelector /DocumentCMYK

      /Downsample16BitImages true

      /FlattenerPreset <<

        /PresetSelector /MediumResolution

      >>

      /FormElements false

      /GenerateStructure false

      /IncludeBookmarks false

      /IncludeHyperlinks false

      /IncludeInteractive false

      /IncludeLayers false

      /IncludeProfiles false

      /MultimediaHandling /UseObjectSettings

      /Namespace [

        (Adobe)

        (CreativeSuite)

        (2.0)

      ]

      /PDFXOutputIntentProfileSelector /DocumentCMYK

      /PreserveEditing true

      /UntaggedCMYKHandling /LeaveUntagged

      /UntaggedRGBHandling /UseDocumentProfile

      /UseDocumentBleed false

    >>

  ]

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [612.000 792.000]

>> setpagedevice





